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without a soul', says Mr. Sei-ichi Taki, editor of the great
art journal, the Kokka, who goes on to explain that a true
artistic triumph is to represent an object or scene with the
least possible use of strokes, as well as with vigour and life.
. This is the Japanese criterion also of a good poem. As
in China, so here, the two are intimately related: *if paint-
ing is voiceless poetry, poetry is vocal painting'. This has
been the strength, at times the weakness, of both arts in
Japan. The subjective is sometimes so emphasized that
the meaning remains hidden from all but a very small
coterie of the initiated. In the Nara Age poets such as
Hitomaru and Yakamochi were the prot£g& of Shomu
and his empress, and if the paintings or the Heian Age have
perished, its lyrics have been preserved in the memories of
the people as well as on the scrolls of anthologists, which
towards the end of the era begin to give place to printed
books, but are written for three centuries in the new
phonetic scripts. But such poetry was not fashionable at
Court. For some time indeed to write Japanese was to
write 'like a woman'. The poetic tourneys of the Court
were imitations in every way of their Chinese originals, and
for the rest the men left literature to their women. But there
are notable exceptions: and the 'bureau of poetry* continued
to encourage the lyrist. The Kokinshu, or Anthology of old
and new', was completed in 922 by Ki-noTsurayuki (883-
946), a critic as well as a poet of distinction. His introduc-
tion is the first masterpiece of true Japanese prose, and it
is full of Chinese turns of speech and 'the trick of anti-
thesis so dear to Chinese authors'. This and his Tosa-
nikki, a diary of his journey between Tosa and the capital,
entitle him to be called the father of Japanese prose: a
master of clear and sensitive writing. The 'god of educa-
tion' in Japan is Sugawara Michizane (845-903) a volu-
minous writer of history and a great teacher, who though
himself an admirer of Chinese learning composed freely in
Japanese, and suggested to the emperor that intercourse
with China had gone far enough. He rose to very high
office, aroused the suspicious jealousy of the Fujiwara, and

